APRIL 16 ~ MAY 41

o

SAT-SUN, APRIL 16-17 BULLITT Before Dirty Harry, there was Lt. Frank Bullitt.
Steve McQueen'’s laconic loner is known as much for his sexy turtleneck and sports
car as for his savvy police work. Incredible location shots of ‘60s San Francisco
frame one of the most famous car chases of all time, in which Potrero Hill is just
around the corner from Fisherman's Wharf. (1968). Nathaniel Rich (author San
Francisco Noir) at Sun. gpm. (1:00), 5:00, 9:00. POINT BLANK Lee Marvin's tour de
force as the ultimate doomed hero Walker, who is betrayed—shot and left for
dead—Dby his wife and best friend transforms this revenge thriller into an existen-
stial quest that leads from San Francisco to LA with the lovely Angie Dickinson in
tow. The script, based on a Donald Westlake novel, was originally all set in SF, but
director John Boorman felt the city was too beautiful for the cold, dark picture he

had in mind. (1967). (3:10), 7:10.
SAT. APRIL 16 LATE SHOW 11:15 PM PSYCH-OUT It’s 1068 and 17-year-old deaf run-

away Susan Strasberg comes to summer-of-love Haight-Ashbury looking for her
brother Bruce Dern. Hippies Jack Nicholson, Dean Stockwell and Max Julien turn her onto the psyche-
delic lifestyle in this AIP wonder directed by Richard Rush and produced by (!) Dick Clark. (1968).

MON-TUE, APRIL 18-19 SAN FRANCISCO Gambling halls, nightclubs, ambitious
showgirls, Nob Hill socialites, and a doozy of an earthquake—all the elements of
early 20™ century San Francisco are limned in this Anita Loos-scripted romance.
Clark Gable, Jeanette MacDonald and Spencer Tracey are a few of the plucky
denizens whose spirits can’t be crushed by a mere 8.6 temblor. And of course
there’s that fabulous song! (1936) (2:35), 7:00—James Dallesandro (author 1906) in-
troduces Monday 7pm show. FOLLOW THE FLEET Sailors Fred Astaire and Randolph
Scott are on shore leave in San Francisco where they head off to the Paradise
(same name as the club in San Francisco) to romance sisters Ginger Rogers and
Harriet Hilliard. The exquisite Irving Betlin score includes “Let’s Face the Music
and Dance,” and “Let Yourself Go.” (1936). (12:25) 4:50, 9:15.

WED, APRIL 20 JOY LUCK CLUB San Francisco-filmmaker Wayne Wang turned San

Francisco-author Amy Tan’s deeply moving novel into an equally moving film.

The story is of four friends, immigrants from pre-revolutionary China and their American-born daughters,
their hopes and dreams and generational conflicts. (1993). (12:00), 4:00, 8:40. Author Amy Tan in person at 8:40
show. GUESS WHO’S COMING TO DINNER Stanley Kramer'’s social message film was pretty controversial in the
late ‘60s when interracial romance was still shocking, Patrician San Franciscans Matt and Joanna Drayton
(Spencer Tracy and Katharine Hepburn in their last screen appearance together) must cope when their
daughter’s fiancé turns out to be Sidney Poitier. (1967) (2:00), 6:30.

THUR-FRI, APRIL 21-22 THE CONVERSATION Gene Hackman is surveillance expert Harry Caul in this mas-
terpiece of paranoia. Director Francis Coppola’s brilliant script is at once an affecting character study and
a psychological thriller, as genius sound man Walter Murch’s sound montage gets under the skin. A time

capsule look at San Francisco in the early 7os when mimes roamed the
streets. (1974) (2:45), 7:00. Editor/author Walter Murch at 7pm Thursday
show (subject to schedule). PETULIA This artifact of San Francisco in the
swinging ‘60s stars the luscious Julie Christie as a quixotic socialite who
pursues and beds recently divorced George C. Scott. And what would
‘60s San Francisco be without the Grateful Dead and Janis Joplin and Big
Brother and the Holding Company? Directed by Richard Lester. (1968)
(12:40), 4:55, 9:15.

SAT-SUN, APRIL 23-24 THE MALTESE FALCON John Huston’s directorial de-
but based on Dashiell Hammett’s novel is considered by some the first
film noir. Certainly Humphrey Bogart’s hardboiled Sam Spade (“when
you're slapped, you'll take it and like it.”) set the standard for all film detec-
tives that followed. The extraordinary cast includes Mary Astor, Sydney
Greenstreet and Peter Lorre. (1941) (1:30), 5:10, 8:55. THE MALTESE FALCON
(aka DANGEROUS FEMALE) Ricardo Cortez’s Sam Spade is shall we say a
little more of a morally ambiguous character than Bogey’s. This pre-Code
gem doesn't mince words—Sam beds every dame that crosses his path.
Noir City’s Eddie Muller introduces Saturday evening shows. Hammett in SF
tour guide Don Herron introduces Sunday shows. (1931) (3:30), 7:00

SUN, APRIL 24 11:30 AM ONLY (SEPARATE ADMISSION) AMARILLY OF CLOTHES-LINE ALLEY (1918) America’s
Sweetheart Mary Pickford plays Amarilly, a cigarette girl from one of San Francisco’s working-class neigh-
borhoods who falls for a swell who frequents her bar. Plus two classic silent shorts set in San Francisco,
Charlie Chaplin’s In The Park and Roscoe “Fatty” Arbuckle’s Fatty And Mabel At The World’s Fair (that’s the

1915 Panama-Pacific Exposition).

MON-TUE, APRIL 25-26 OUT OF THE PAST Jacques Tourneur’s quintessential noir stars Robert Mitchum as the
poor sap who can't outrun his past in the persons of gangster Kirk Douglas and fatale Jane Greer. The streets
of San Francisco have never seemed more sinister. (1947) (2:55), 7:00. SUDDEN FEAR Wealthy playwright Joan
Crawford lives in a San Francisco mansion (2800 Scott Street to be exact), marries her younglover Jack Palance
and is set to live happily ever after...Until Gloria Grahame shows up, that is. (1952) (12:45), 4:50, 8:55.

WED, APRIL 27 CRUMB San Francisco director Terry Zwigoff’s remarkable documentary —
about Robert Crumb is an intimate portrait of the artist critic Robert Hughes calls “the '
Breughel of the 20 Century.” A darkly funny, haunting film about the prodigiously cal-
ented, sex-obsessed Crumb; his troubled family; and our culture. (1994). (1:05), 4:50, 8:30.
Director Terry Zwigoff in person at 8:30. LENNY BRUCE: PERFORMANCE FILM Director

John Magnuson caught the great Lenny Bruce in his next-to-last appearance at San o i
Francisco’s Basin Street West before his untimely death. A fascinating docu- éﬁb\q )
ment, this is a rare look at Bruce, an artist persecuted for being ahead of his ' T
time. (1967). Director John Magnuson in person at 7:10. (3:25), 7:10.

THUR, APRIL 28 THE SNIPER 1952 San Francisco is the backdrop for this eatly

treatment of the serial killer theme. Arthur Franz is a tortured sex offender parolee with a high-power rifle
and Marie Windsor is his first victim. Adolphe Menjou (as Lt. Frank Kafka!) is the policeman in charge of
stopping the carnage. Directed by Edward Dymtryk. (3:10), 7:10. EXPERIMENT IN TERROR A superb use of San
Francisco locations and an amazing score by Henry Mancini frame this suspense thriller about a bank teller
(Lee Remick) who's terrorized by extortionist Ross Martin and forced to assist in a robbery. The breathtaking
climax takes place at Candlestick Park during a Giants-Dodgers game! Directed by Blake Edwards. (1962)
(12:50), 4:40, 8:50.

FRI-SAT, APRIL 29-30 HAROLD AND MAUDE Hal Ashby’s film about an unlikely couple—rich, depressed 20-
year old Harold (Bud Cort) and 79-year old free spirit Maude (Ruth Gordon)—became an instant cult film
upon its release in 1971 and remains a paean to life’s possibilities. Great location work in San Francisco and
environs and an enchanting Cat Stevens score. (1971) (12:00), 3:30, 7:00, 10:30. PLAY IT AGAIN, SAM One of the
early, funny Woody Allen’s is actually directed by Herbert Ross! Allen’s screenplay has mild mannered film
critic (played by Allen) getting romantic advice from the ghost of Humphrey Bogart, his hero. And of course
Allen and costar Diane Keaton live in SE—where else would Bogart’s hardboiled spirit reside? (1972) (1:45),
5:15, 8:45.

SUN, MAY 1 11:30AM ONLY (SEPARATE ADMISSION) OUTSIDE THE LAW Lon Chaney delivers a dual performance
of dynamic intensity, starring as Ah Wing, a kind-hearted student of Confucian philosophy, and Black Mike
Sylva, a murderous rake of the San Francisco underworld, tempting Priscilla Dean to choose between lives
of crime and domesticity. Directed by master of the macabre Tod Browning
(Freaks, Dracula).Plus shorts, trailers and home movies of Chaney in San
Francisco! Accompanied by Jon Mirsalis live on the piano.

SUN-MON, MAY 1-2 VERTIGO Alfred Hitchcock’s masterpiece makes the most
exquisite use of San Francisco locations, with mystery shrouding the city like
fog. Ex-police detective James Stewart is drawn into a psychological vortex as
he follows the possessed Kim Novak around the city. Bernard Herrmann’s
haunting score crowns this work of genius. (1958) (2:55), 7:00. WOMAN ON THE
RUN This rare noir stars wisecracking Ann Sheridan, who, with the aid of
newspaperman Dennis O'Keefe, is searching for her missing husband. The
husband dropped out of sight after witnessing a gangland murder and is, of
course, being tracked by the killer. The chase takes them through great s0s
San Francisco locations including the bygone Playland at the Beach. (1950)
Noir kingpin Eddie Muller introduces Sunday 1:20 show. (1:20), 5:20, 9:25.

TUE, MAY 3 DREAM WITH THE FISHES The tagline for San Francisco di-
rector Finn Taylor’s indie feature reads: “An oddball odyssey about voy-
eurism, LSD and nude bowling!” Which doesn’t begin to touch on the
eloquence of this beguiling character study starring David Arquette and
Brad Hunt. (1997) (3:25), 7:00. Director Finn Taylor and special guests in
person at 7:00. DOPAMINE What is the nature of attraction? Is love merely
the body’s neurochemical response to attractive stimuli? San Francisco
computer programmer John Livingston’s intellectual approach to the
question is undermined by the lovely Sabrina Lloyd in this intelligent ro-
mantic comedy. Directed by Mark Decena. (2003). Director Mark Decena
and guests at 9:10. (1:50), 5:20, 9:10.

WED, MAY 4 INVASION OF THE BODY SNATCHERS Director Phil Kaufman’s inspired take on the 1950s horror
classic casts San Francisco in a creepy, paranoid light as Donald Sutherland and Brooke Adams try to stay a
step ahead of the pod people. W.D. Richter’s script bristles with 7os details and Kaufman pays homage to
the original film with cameos by director Don Siegel and star Kevin McCarthy. (1978) (1:00),4:45, 8:30. Director
Phil Kaufman introduces 8:30pm show. IT CAME FROM BENEATH THE SEA Out of primordial depths to destroy
the world! Will the scientists and the nuclear sub captain be able to stop the giant octopus before it demol-
ishes the Golden Gate Bridge!? Special effects wizard Ray Harryhausen lost two of the monster’s eight arms
to budget constraints in this 1955 marvel. (3:15), 7:00. Animator Phil Tippett introduces 7:00 show.

THU, MAY 5 THE TIMES OF HARVEY MILK Director Rob Epstein’s heartbreaking film about California’s first
openly gay politician Harvey Milk won the Academy Award for Best Documentary in1985. It chronicles the
social and political climate in the 60s and 7os that led to San Francisco becoming a gay mecca, and the hor-
rible reaction that led to Milk’s assassination. (1984) (3:15), 7;00. Director Rob Epstein introduces 7pm show. THE
COCKETTES The Cockettes emerged from the cultural soup of San Francisco in the Summer of Love, a group
of hippie acid freak drag queens that reigned supreme in the early ‘7os. This legendary theatrical ensemble is
celebrated in Bill Weber and David Weissman’s wonderful documentary. (2002) (1:20), 5:00, 9:00. Co-director
Bill Weber and special guests at 9:00.

FRI-SAT, MAY 6-7 DARK PASSAGE Humphrey Bogart breaks out of prison, undergoes back-alley plastic surgery
to escape detection, then emerges in Lauren Bacall’s deco apartment atop the Filbert Steps on Telegraph
Hill looking like...Humphrey Bogart! Brilliant noir direction by Delmar Daves. (1947) (1:45), 5:35, 9:25. THE
LADY FROM SHANGHAI. Orson Welles directs, as well as plays the sap to Rita Hayworth’s seductive adulter-
ess in this ravishing thriller. As in all of Welles’s films, the camerawork is dazzling, with evocative use made
of San Francisco Chinatown, the Steinhardt Aquarium and Playland’s Hall of Mirrors. Nathanial Rich (SF
NOIR) introduces Friday 7:40 show. (1947) (12:00), 3:50, 7:40.

SUN, MAY 8 GREED Erich von Stroheim’s original cut of Greed clocked in at over nine hours. MGM cut the
film to 140 minutes to von Stroheim’s disgust—he disowned the version, which lead to a fistfight with Louis
B. Mayer. Even truncated, the surviving film—the story of lives undone by sudden fortune—is an unmiti-
gated masterpiece. An incredible look at 20s San Francisco (check out 611 Laguna St.), Oakland and Death
Valley. (2:30), 7:00. Live accompaniment by Jon Mirsalis. OLD SAN FRANCISCO Reportedly the film caused a riot
in San Francisco’s Chinatown in 1927 for its portrayal of opiate-trading, white-slaving Asians. This curiosity
features Warner Oland (the future Charlie Chan) and the beautiful Anna May Wong as “A Flower of the
Orient.” (1927). (12:45), 5:10, 9:35.

TUE-WED, MAY 9-10 DIRTY HARRY Clint Eastwood’s Harry Callahan has no patience for the niceties of po-
lice work and little respect for authority. But when a job needs to get done in the crime-ridden streets of
San Francisco, the brass sends Harry. This is the film that transformed Eastwood from cowboy to cop and
made him a superstar. Directed by Don Siegel. (1971) (1:40), 5:15, 9:00. THE LINEUP Crazed killers traverse San
Francisco, from the Sutro Baths to the Mark Hopkins to the War Memorial Opera House, in search of some
lost heroin. Eli Wallach and Robert Keith limn the psychotic duo in Don Siegel’s precursor to his later

Dirty Harry. (1958). Greil Marcus, author/critic, introduces Tues. 7:15 show. {12:00), 3:35, 7:15. i

WED, MAY 11 JANIS This compilation film documents San Francisco icon, the great
Janis Joplin in concert with her backup bands—Big Brother and the Holding

Company, Kosmic Blues Band, and the Full Tilt Boogie Band. Songs in-
clude: “Piece of My Heart,” and “Ball and Chain.” (1974) (12:55), 5:05, 9:15.
THE LAST WALTZ Martin Scorsese was on hand when legendary rockers
The Band took their farewell bow at the 1976 Thanksgiving concerc at
Wiainterland. The first rock concert to be filmed in 35mm features
amazing performances by The Band and a few friends, includ-
ing Eric Clapton, Bob Dylan, Joni Mitchell, Neil Young, Van
Morrison and more! (1978) (2:50), 7:00.

Premieres

Lost Embrace — Argentina
The Best of Youth — Italy

Revivals

Scorsese’s Raging Bull
& Taxi Driver
Demy’s Donkey Skin

k!
Special Events

Gene Wilder in Person

Jack McCoy Surf Film Fest

The Reel San Francisco

From the silents to indies —
a Festival of SF movies

3630 Balbo

(at 37th Avenu
San Francisco
(415) 221-8184

BalboaMovies.com




worsalrojNe0q[eg' MMM YILLITSMIN TIVINI 4NO 404 AN NOIS <«
ks
“UOISSIUPD

153n5 4N0 34Y NOA AYHL4I9 YNOA NO 2pavdas v s1 8:3:&8\3&%&53 T, .m:.:seﬁ UYL (] tw@ Pa41a]2 39 [ 423v3¢3 99T, 00:L" (Sh:L)

*3]doad om3 Aq pasn aq ued pue AepAians poor) *(IL61) *39P[IAN FUID) - EYUOAN A[[IAA U0 A[UO ST 939y3 Inq 31 axewas 03 A13 dew Aoyy +own w23 e
+(SIUAAS [e1ads palda|as 1dadxa) (€S 10J SUOISSIWPY Jo %001 uey3 210w 03 dn sppe Jey3 ‘sarpoos £1se1 put uonruISEWI Jo I3 dIsse[d sTy3 1] ,9ddu
: . [2309519330q %2 put ‘uonreiodead 9t 4310113933 %9 ‘voneardsiad 94 €6 s1 ‘spuariy Jeap Aw ‘vorauLAu]

G ~SPIB) 1J1D/3UN03SI( ,0G[eg U} Je 3g ayey 1, . - o P S

+ 5195 |[© 10§ (0°9% 340 () Ul PalsI] SN MOYS :SIaunep \A.HOMMVN& QHN.—OUOA\MU Oﬂu N NV—QO\(/ xwza\(/

utebieg « 00°9$ UIP|IY) PUR SIOIUIS « 0S'8S :UOISSILUPY [eIRUID)
sDIYd opt 006 5E:E) (4260

(sKep Buiueap 193135 Ypayd) sany Yige pue yyzg uo  SWIY F0i0y jo dn-puas Suaof
V:N mﬂ—Ow.«NﬁJ Mu—OOkm ~02 ur

bupyied paywijun anoy | Ajuo s1 buryied paisiaw awnAeq jbuiyied ajpfo g
19311M-00 pue Ie3s swiy 2yl Sur
-I9 ey I\ “eOq|eg WOL SYP0|q 0M) d3s Sasng 19a11S A1eap) |[e pue gL -qUIdSIP 99 P[NOd UIRISUUEIL]
‘U0)|n4 G# 0S|y "9AY Y1/E pue eog|eg 01 Yoeag uead() gc# 10 | ¢4 sng lunjy Ypriapai] ‘i ,sSnruad jo wiyeax
<°m._<m JHL °._. QZ_._.th Y3 ojur \ﬁuuwsv J91U9 Isnwr om

9X9U 935 03 INOGE 3IL IM IEYM IO,
UIR3SUINUEI]
*pa3dasoe spaed 3unoasiq MGH‘—O% ;

10 sassed eoqeq oN] 4110G
WO GIMIIIII MMM IE §39 ‘00:L-0€:5 WOl >£££ eoqreg
-[213 9UEBAPY *OI$ SIEIS [ QY3 UL 1Y puv 2407 40f 424938 AT
51:6‘00:L ‘Suoqeg  H#2Buris v T AW sstY Sooq
4q paruasaxd Surweasg Mau STy USIS [[Im JIP[IAN dUID)
&T»CS@ ﬁwuoumwc._mu .%:N“:MJU .mMOO.m aod MU<AQ QNFIOHA

pue saqg e Suriniesj -“TTHA\ NVHT]) 7 ANV "DNJ
‘SHYNLDHET ® SIVY ALID) HLIM

ﬂw>ﬁ%®m Eﬁm .wx._ﬂm NOLLVIDOSSV NI a4LNaSTuJ

AoyoIA yoe[9yT, QOWMQAH ul .Ho‘muﬁ\/x/ Qﬁ@mu

SL 1144V ‘Aval¥ LL 114dY ‘AVANOW SINIAI 1YID3dS

*sa)1qns gsySug qnm uvipir ul ‘Kpp auo ur s1avd g30q 2as 03 uv)d nof fi
[paus v 2avq 40 Yjpm v 4of 0F uvd nol 0s 1uvd ¢Iva usamaq ausy gSnoua panpaqss aavy I 14vd qava sof uoissiupyy avivdag

*a103§ Sur]joy ‘s394BIT 19394 ,'pauldewr asnf jou ‘paar] Suraq saAl] paydIEMm

soInuIW 941 00:8 ‘SLi¥ (S¥:7lL) :Ted soInurw T8I 0€:L ‘Shi€ ‘(SL:TL) (L Jdeg

24y noA [997 nod “wiy onoud4y ‘Sununey s1y3 jo pud Y3 Ag *211309]0 s1 JUndE YT
3p]S “UIS[PPH
piae( ,2ySru aya jo a[pprw ay3 ur nok yueys pue dn nof [ed usyl pue  ¢sinu nok
91y jsanoy x1G, ‘03 [[ 49y pue SPUSLIJ 01 PUITLOIAI [[,NOA ITAOW JO 3108 Y3 ST SIYT
AOJIUOTAT 2IUI1IG
up1Is1Ag7) 313393G PIAB( ,'P[IOM UIIPOW Y3 UI SUTAI] JO SIZUD[BYD PUE ‘Sm0110s ‘shof
93 INOQE $31€D OYM JUoAUE Aq PassTw 9q 03 JON] ‘IYSIs Ul 30419493 Aq paioe A3uaoyru
-Sew pue uondagiad 01 passaarp ‘afess uewny A[punojoid e uo Sunyewwy orda sTsIyy
saun] XN 43095 °'Q'Y — ,/Pud
31 995 03 238 N4 ‘s131 SE U0 *WY [NFIIPUOM STYI JO IwIEm pue ssausnopedes a3
yaa Surdooy ur yonwr 4194 ST IUIWINOUIP PapULIXd YT, **+o1stwnado A[Lim “Apemb
st qnog Jo 3sag agT jo atards aya++ suSredwed eYeI-1IUE 91 03 SOLEI Y3 JO S[EPUEIS
Teonirjod a3 pue 101393 sapELig Py Y3 woij — £I9100s UBI[EI] UI 93IE] IE $9030]
9413511359 9Y3 03 UOIIU2IIE SUIUIqUN $31 931dSI(]***0IIBJA] PUE E[ODIN] UO SISTIDOF
UOIIU213E 93 JO ISOW ING ‘UIIP[IYD INOJ 93k 19Y[ ‘A[TWE] 1BIL]) SSE[D-[PPIW Y3
Jjo 3uawasede Surpasng ay3 ur ‘9961 ur WOy ur suIddq (WY YT )’ [9A0U AINIUID YI6T
pueis e se SurssoaSua pue 9[qIssadde st os[e s1 31 Inq AIrxe1dwod pue souEnU Jo [InJ ST
A1035 9y *Aep 3uasaid a3 ySnoaya sog, arey aya Suruueds Ajrwrey uerpesy ue jo ords uy,

“IVALLSHJ WII] TVNOLLVNYH.LN] OOSIDONVI] NVG dH.L 40 SYH.LNISHId
CﬁHm:UOW WTII{ OOSIDONVY{ NVG HH.L HLIM NOLLVIDOSSV NI d3.LNHSHY

T 29 151Ig]

(INOZ JO 159 Y],

L# J4LVIHL NI LE HOUYW ‘AVASYNHL SNIdO L 1HYd

YLVIHL NI L 114dY ‘AVaI44 SN1dO T L¥Yd

*00:6 ‘00:£ ‘00:§ ‘00:€ “(00:L) *$€:6 /(0€:¥) e Aj1eq *saInuUIW Y11
1@ f]ieQ *SPINUTW OOT SIP1I *s)j001q 319q[y put ‘9jdog 19397 ‘pIedayg [[1q4D) 123193] AoAIeL] “39350,] ATPO[ YIIAN 4¥40] MIN TOB]

\Lﬂm Jmiwﬁm ﬁ—u;\r ﬁ—uﬁo.um UGJENQ ‘Omwu.ﬁw\w JO Isuoas 14 wmﬂ draow I1oym Iy3 ﬁ:w ‘S9UIDS JWOS ur aduesl jo \Au:N.—J—U A3 w0>0mﬁ—uw

“

Uy 420uadyIUL-150 ]3303S 9$95100G ‘WIY $$95QO INWS PUE YI[Y 31 pue ‘AIng [edrjqrg © Yaim g N sIey ay—sauarsuesl ‘sdwid
aoyewxy uedg ([erial ‘sa10yMm—pa3001dn 33 jo priom 3ySru a3 4q papunoiins ‘AemAue daays 3 ues 9y IsNEI9q SIYSIU SIALIP
-BW JY) $SOIOE YLIP IEY) 91 *A391005 uEWwNY o3ur L339 Jo 3utod Aue puy JUED OYM JIPISINO UE DYDI SIABI] SIE] ‘SUOLIS
SPNOd YIIM  I9YILIM I3 JO -odwo> 23 jo Jurod [£205 9y3 23 $949 SUTWWILIG ‘PIWEPUIL S 0IIN] (] “FRAIIP-qed JI0x MIN] A]ouo]
10[02 3y, $$1p E) drew o & moqe d1aow Auung A[Surdjriioy ‘Ysriaadj s9595100G JO dwedy 41949 ISOW]E UT ST OIIN] (] 31990y

\H«Eo:muwcﬁ.ﬁumusaﬁarﬁm cozﬁo&moEEmm
>£ﬁuu1wé>mmucﬂmowwc8 . m Oﬂ®>.ﬁtﬂD .HN.N —
SNOAIIYISTW B YIM ‘D11BZIq ® L

pue u0UUI Y304 3] *(Fpow < puy 00:L‘(St:L) 18 A|leq saINUTW §TI 210/ a8Y)A ‘uique] Awy Aarunizoddo

: anugBut paso-opim ur w3 s1y3 1ey3 sn saa13 u29q s 11 Jurid mou Surwes[3 oy pue ‘usads §1q 9y uo parerairdde 9q A[uo ues 3ySrom
A4 ‘ureSe aanaua(g) 1o3ySnep umo siy

f uo $9[339s8 QJ os Quﬁ— ﬁd&u ﬂﬂm.ﬁuzﬁaﬂ
JI0W JUOdWOS Arrew %1‘-0 I[m 2y

resnadnos say *dind ueya £1390d 03 39502 puE TEIAISIA

PUE d139ULY 1€ JBY3 SPUNOS PUE SISLWI UT PIYIN0D UOLS
-1a Teuosiad YaIm 21us3 PooMA[[OL] JO uoISNy E ‘SjroM

ey (damud(] dutIRYIL)) yim Surdp ~12)SEW UBDLIDWY UE SE P2Inseail mou si jjng Suidvy
sty sastwoad Sury oYy *9s10a10d o3

*JU2JU0D PUE WIIOJ JO YDIEW
uo 598194 41015 s1y “SpPayd-ur-anguol P 3304

199539d & stwy oy, ‘yound paisem 10 paynd a1Suis € 30u
s 219y ‘Suneie[iyxo st goded oy3 pue ajqedyed s1 3ys11 jo
9sU9s AU *3EIs Ik SIEYI 3E A[U0 S put Y3y 931 3y
“2u0 81q Y3 ST SIY3 “9595300G 10§ JEYI MOUY 04 2q0I STY
Jo pooy ay3 4q painasqo 20ej s1Y ‘ow-ofs ur Surd3of ‘Surs
943 UI 9UOJE ‘OJIN] 9(] 34990y PAPOquiasIp A[3Eau e jo
J1#g SwiSvy U1 30ys 153y Y3 WOIJ INg *SIUIWOW PISTW
BamogaayD jo -01dwod 21e 23973 8218 2IE SW{Y Y3 UIYM UIAY *SSID

SE[[PIqU) 24, JO SI0IE1) IY3 WOIJ UOLIEI0ISII J0[0 MAU FuTuunNIg -2 B 9q 03 PIIU Y1 PUE 13 IYEW 03 IISIP Y3 UIIMII]
“IVALLSH] W1I] TVNOLLVN¥H.LN] ODSIONVY,] NVG gHL

u23j0 st uondap Lare shwaq ydnoyy
‘Bury] oy3 se ‘steaejy uers[ gPswiy Iseag
9Y1 SISED UAAd IL]'Ispag a1 puv LImpag sneando))
01 JoMSUE SIY 2q P[NOd> ‘OpIsA1IUnod yYouaiy Y3

JO SI]ISED PUE $35910] Y3 UI $I0]01 J00q4101s UI J0Ys pue I[e3 Are]
sJ[Ne1Idq SI[ILYD) UO Paseq ‘Aseuej [eslsnw oL61 sAwa(y sanboe[

ﬁ&:d& uOuuo.u.ﬁmv NMO NEEQ:ﬁ QJu 9suas nok GQJB sjudw
40 SYH.LNASHAd N%,Hm:uom WTIJ ODSIDNVY] NVG H.L

ervama UIyG Aoyuo(y - [[ng Surdey

0€-¥Z HOYYW ‘AVASINGIM-AYASYNHL 34N1v34 319000 vZ-81L HOYYW ‘AVASUNH1-AYAIYS

-owl 1€ 21943 .mum\»OE J9Y30 $2§98100G jJO [[E Isowfe uy

*'00:6 ‘00:L JPeas eoqeq 2113u9 93 pue 1980y Aien)
‘St ‘0€:7 “(S1:z1) Je A]1eQ *SPINUTW OO *SI[IIqNS YsISuyg "
[2390U1G
yam ystuedg Uy ‘sown ] s9jaSuyy SO ‘UBINT (I9UUIY swiog

,AAqUIPWAI PUE YSIIdYD 03 Wy © I soyew pue iede
20p4quiT 350T 39S JBYI 910J2q P[O3 U29q 23mb 199U 53T
Aem & ur 911035 ISIPJO S, P[FOM I3 JO IUO [[23 03 ‘PUI[q
Apeay pue L1m T UI 9J1] JO SIUISSI Y3 XIW 3999 UT 03 A1
-[Iqe s1y ur s3] ‘oneadudsorpr pue njderd qenses souo e

woiy Aeme awoy noA syl Sunjew 10§ ‘sodudrpne ano ‘nok pnejdde om
pue A[yioows uni eoqeq Y3 yew oym sjdoad Auew o3 01 nod yueyy

*3jooq mau sty JurydeaSoine aq [[1m 3y a39ym ‘1 [rady uo uosiad ur PN
9UDL) 9q 03 UIEL3IAD ST 394 1UaAd 359851q InQ 'saraow I19Y3 Jo sSurmoys

[
b3 Suryeuy arww s ng pesmsse ue sheidsp uemang 103 sn urof 9doad wy 2413210 2aRY 03 ST BOq[EY I3 IT UOLIPEII INQ)

(19313M-00 PUE) 1032931(] ‘U0 $308 31 st suadaap Jey3 Wieyd
19]U9-JO I[qEqLIdSIPUT ISOWE “pardadxaun Jo Wy e sA]
*Pa3uno0da1 3q 01 PUEWIP Iey3d sari01s 19mb jo ‘Aieurpio
ay3 u1 4ouruSiod ay3 jo UOIIOU SIYI AQ PIWIOJUIL ST IVIQUIT
30T “I9[PUSL] 10§ 1010E 1S9 PUE UBWLING J0IIIIIP 0] 18I JIA[IG SUI[II JO JOUUIAN
*[T& JO 3sow s [913y , ‘SuI[[a3 Y3I0M INq ‘s9U0 FULI21ILYS 10U IGAE]A] *SILI0IS INO IALY IM,

9ap4qui 3507 [nJ3apuom A3armb qeuorows “4Auung suewang arue( jo astuogesosd a3
‘(3v]pusl [Prue() [211Y SABS  ‘S193UN0D IN0 PUIYIy  *2103s AIIUOIILIS SNOLIAISAW STY pue
op[easQ ‘uaanbisuiajuy Axas-Aem oyaeary ‘ysruedg Juneadsnoyaim mys Suay urazijerads

*s359n3 2511daMS IWOS 2OUNOUUE IM SE S[IEWD
13994 110 198 NOA 930S IIEJA] *SITAOW IY3 9INPOIIUT 03 PIA[NPIYIS SIIILIM
puE sIoNEWWY AUBW ALY 9A\ ‘9IOW YONW PUE SW{Y JISNW ‘SILILIUIW
-NDOP ‘410U WY ‘SITPIW0D ‘SEWEIP Suraas roqreq 2yl je awn 128 e dAey
03 3u108 91E SUBISIOULI] UBS MOUY PUE SI119s SUMNSII YT YIIM PI[LIY3
21 am ‘s9oE3sSqO 2593 1S *y'0°q PUT DNISSIW SI NYHD ‘NYW NIHL IHL
4314V ‘)04 dn S.LYHM Surpnpur sataow Auew jo syursd 9[qeasn ou a1 9193
JUWYSTUOISE INO O] *SY29M ¥ 1 01 UOIIII[IS JNO UMOP MOIIEU 01 I[NILYIP
sem ] *aea4 s1y3 ydnoays 41m3usd-9y3-Jo-uang Syl Woij 0dSIOUEL,] UEG UI
195 SI1AOW JO SPIIPUNY 10J S punoj put doap Snp am sar1ds STy 10,

“0JSIDNVYI NVS

71334 FHL P]]e° [eA1IS?) A10119d01 e PUe SJISSED JO SUOIILI0ISIT ‘SITAOWI MIU

MU.NM— ﬁem #um O\H QE .ﬁ jo dnaury soyjout € Jussaid 03 pnoid a1e 9\ *$IIIIID PUE $DUIAPNE YI0q

Oﬁ—a SUB10 Qﬁ—u NmCMmSOU %:«0.# 1e Oﬁ—a mhuﬁ—uo.uﬂ UIA97] QJu .mOSumu x.m Or—\S sueIelf %EhOuw QJu 1e
QI9H "PIAOM SIYSIIBYI[[EW ST/ souang w%ﬁﬁ\uouﬂuo&\EMUm 2yl admuwﬁ.ﬁw 2yl JMSOHJU P YIMIATeAN

YA 1Y B 939M SIIITWRLJ [EUONIEUIIUI IN(Q) 'UIAIDS §Iq Y3 UO SITAOW
o1sse]d Sureas aaof [us 9jdoad Jeys pasoid yoeq soqieny pue LD

TVALLSHd WTId ONILVT TYNOILLVNYELNI 8HL ANV TVALLSH a10N] ‘suone1dadxa Ino puokaq ss92US B SEM WVANETYD LSUIL WA
WTId HSITMEA[ ODSIONVH NVS HLIM NOLLVIDOSSV NI A4 LNASadd

€2-L1 HOYYW ‘AYASINGIM-AYASYNHL \w.muﬂmmu m .HNUQ

woy‘salnojyeoqieg 818-Le (SLb)
Eo.u.:@_a%oem.i;; b, TAAY _..ﬂ_.m_m ..U..ﬂ ...—.m qﬁuﬂ.—._ﬂ.‘ ks ebUO| PIIUY :SB)OU {S [93Y BY L
R e ..JLI........I |H EEH :-F o Ineq 1360y :13bRUR [RIBUID

Eo%:gmwem:ogmmm—.\sii

:ubisaq sepuaje)




